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My work of art at the spring online school exhibition, Living in the Landscape, introduces in the form of a video the snow installations in my hometown’s 
scenery that I made during skiing trips in winter 2020–2021. 
In this text, I examine my work through three interrelated as-
pects: winter as a natural scientific phenomenon, winter’s 
aesthetic, and winter as an activity environment. The art-
works of the Snow Games series thus serve as art-based 
material I bring into dialogue with the natural scientific, aes-
thetic, and active aspects of winter. I have organised and 
directed winter art workshops at the University of Lapland 
for fifteen years. In the workshops, groups of students cre-
ate large-scale snow sculptures and atmospheres based on 
moulding techniques, often for schools and villages, or create 
the interiors for snow hotels with reliefs and ice sculpting. My 
personal artistic practice with snow differs significantly from 
these workshops. I primarily work alone, seizing the opportu-
nities of the moment and the circumstances while looking for 
new chances to create art in winter landscapes. My artistic 
experience also diversifies my teaching in the field of winter 
art. My goal is to inspire more and more people in the fields 
of art education and applied art to discover the richness and 
opportunities of snow and winter.
WHEN THE TEMPERATURE 
DECREASES BELOW ZERO — 
THE NATURAL SCIENCE OF WINTER
From a scientific point of view, winter is precisely defined. It 
has its duration, temperature, amount of snow and depth of 
frost. Winter is part of a broader phenomenon. According to 
Vasness (2019), the part of the Earth where the temperature 
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Image 1. The first snow is always an equally incredible experi-
ence; it feels new and wonderful after even dozens of similar 
experiences. After the middle of October 2020, the first snow of 
autumn-winter rained with the wind, frosting the tree trunks to 
be patterned by the artist. For the northern folk, snow makes the 
winter sensible. Thermal winter begins when the average daily 
temperature remains below zero. 
Image 2. On November 10, I spent a coffee break away from teleworking at the 
home beach, shaping fragile ice. The snow had melted away, but the ice glowed 
in the light of the diagonal sunshine of early winter. Water is the only substance 
whose solid state floats lighter than its liquid state. The symbols marking the 
location are related to the site-specific experiences of doing in my art and look 
like rising drops. Snow and ice can evaporate as steam directly into the air 
without melting into water (Vasness, 2019).
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Image 3. At the time of the cloudy weath-
er in December, the world was made of 
shades of grey and when the pattern of 
snow falling on the side of the dark tree 
provided enough contrast to stand out.
Image 4. The soft light of the sun, which 
had barely risen over the horizon in early 
January, lightly swept the patterns I had 
repeatedly pressed on the snow. Any ob-
ject or tool can be used to pattern soft 
snow. The traces of a rather mechanical 
repetition on snow, as well as the light and 
simultaneously heat-reflecting properties 
of the snow cover, lead to many reflec-
tions on the theme of climate change.
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About 35 per cent of the Earth’s surface is such an area, half 
of which takes place as land and the other half as water. Gla-
ciers covered in permafrost occupy less than 11 per cent of 
that land area. If all the ice in Greenland melted, the seawa-
ter would rise by seven meters. The melting of Antarctic ice 
would raise the seawater surface by 56 meters. The melting 
of sea ice in glaciers and polar regions has become a sym-
bol of some kind for climate change. In recent years, the in-
creased melting of permafrost has received increasing atten-
tion as well. As the frost melts, the ground may collapse and 
avalanche. There is also concern about global warming via 
the release of carbon from permafrost into the atmosphere 
and its further warming-accelerating effects. (Vassnes 2019.) 
The snow cover in the northern hemisphere is the cryo-
sphere’s fastest-changing aspect in the natural annual cy-
cle (Vassnes, 2019). The total mass of snow in the north-
ern hemisphere has not decreased, but it rains now more in 
certain areas, while elsewhere, the mass of snow decreases 
(Pulliainen et al., 2020). Vasness notes that the whiteness of 
the cryosphere plays a significant role in climate change. Al-
bedo ( “whiteness” in Latin) is the name of a scale expressing 
how much a surface reflects the sun’s radiation. On a scale, 
1 indicates complete reflection. New, clean snow gets clos-
est to it, with its albedo being 0.8 to 0.9. The light-reflecting 
property of snow and ice also means that heat is reflected 
into space. The shrinkage of the cryosphere, especially in the 
northern hemisphere, thus means a faster rise in tempera-
ture in the north, as snow-free land absorbs more solar heat 
than snow-covered land (Vassnes, 2019).
The millennia-long adaptation of plants and animals to winter 
is put under severe test when the winter’s climate changes 
rapidly. The timing of snow cover’s entry and exit and fluc-
Image 5. Wintertime includes darkness, on the one hand, but also night light phenomena and illumina-
tion possibilities. Preparations for this artwork made in February included tamping soft snow on skis 
on a previous ski trip. From tamped snow, I was able to saw pieces that held together between the 
trees. My headlamp highlights the snow element, while the general light in the long exposure image 
comes from behind the city’s light pollution reflected from the clouds.
Image collage 6. In March, as the thick-
ness and compaction of the snow cover 
increase, the artistic work opportunities 
become more diverse. Most of my works 
were natural snow sculpted with a saw on 
the trunks of fallen trees or large rocks. 
This technique wonderfully illustrates the 
deposition of different snow qualities and 
the transformation of the lower layers of 
the snow mattress under the influence 
of time and pressure. This way, the con-
ditions under which animals and plants 
protect themselves and overwinter under 
the snow are outlined.
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tuations in snow cover quality as extreme weather events 
increase pose serious challenges to many species’ repro-
duction, protection, foraging and predation (Heikkinen et al., 
2020; Haataja, 2018).
Where snow and ice exist, species adapted to frost come to 
life with wild force as the snow recedes in the spring. The 
melting and freezing that occur with the natural alteration 
between summer and winter regulate the water cycle in a 
life-friendly way (Vassnes, 2019). The cryosphere is evidently 
in constant change and motion. Global warming, accelerated 
by human activity, is further accelerating changes in, e.g., sea 
currents, glaciers, snow cover and vegetation, which in turn 
are followed by unpredictable changes in a bigger system. 
The global scale of the cryosphere is observable in satel-
lite images as expanding and contracting white areas in the 
rhythm of changes in water states. Alongside the broader 
picture, we can look at microscopically small phenomena: 
the crystallization of water molecules into ice, the formation 
of crystals into flakes and the accumulation of flakes into a 
snow cover that further changes its nature from a fluffy, airy, 
earth-protective mass to denser forms, all the way to clear 
ice. As extreme weather events increase, variations in winter 
conditions will also bring more significant variation to snow 
quality in midwinter. After the January rainfall, I have found 
the surface of a frozen crust to be workable with a saw. On 
the other hand, an increase in the snow’s amount and densi-
ty in the north may also mean that snow’s melting could be 
delayed until May. The expansion of the working opportuni-
ties for an artist working with snow is a contradictory experi-
ence—I seize the opportunity with joy while I worry about the 
causes and consequences of the change. An art educator, 
applied artist or entrepreneur who views winter as a learning 




Image collage 7. In April, the traveller-supportive, easily sawn snow varies with the wet snow, which can be tapped on the tree trunks. 
cannot ignore the difficult and painful issues of the changing 
cryosphere. They have to reflect on their work’s value base 
and the different traces it produces on the winter landscape 
and mental landscapes of people. What kind of carbon foot-
print does the action leave, and what about the aesthetic 
footprint?
STUNNING LIGHT, SHIMMERING 
COLDNESS — THE AESTHETICS OF WINTER
When examining the aesthetic aspect of winter, emphasize 
the phenomena perceptible to the human senses and the 
wintry experiences they form. What does winter look, feel and 
sound like? In the visuals of winter, the quantity and quality 
of light are crucial. In winter, there is less light, which in turn 
is offset by the richly light-reflecting properties of numerous 
states of snow. In the absence of snow, darkness, on the 
other hand, is prominent. Nonetheless, in winter, the tints of 
artificial illumination also called light pollution are also em-
phasized. In addition to light, another highlighted aesthetic 
dimension is the coldness of winter that we feel on our skin 
and breathe in the form of the frozen air. In terms of touch, 
it is interesting that we avoid touching winter other than on 
the skin of our face while protecting our bodies and hands 
with thick winter clothes and gloves. The snow worker and 
the person who moves on the snow feel in their bodies the 
snow’s essence and quality as a resistor, with friction and 
weight changing according to nature’s circumstances—from 
extreme lightness to undesired heaviness. Another aesthet-
ic dimension closely related to the cold is winter’s sound at-
mosphere. We can hear the frost slamming in the trees and 
creaking under our steps. The sounds of a river or lake freez-
ing, as well as the sound of ice melting, are some of the most 
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Image collage 8. In the Fell Highlands, one will find dense snow crawling through the winter to saw; here are works of May Day. The last 
snow of winter can be found in late May or early June in the depressions of the northern slopes. Even in the warm spring and summer 
weather, the watery slush keeps its shape for a moment in the form of installations moulded to buckets or containers or traditional 
snowballs. The balls in the picture, representing all the years of my life so far (parts hidden), shine in the last rays of the midnight sun.
stunning winter soundscapes. However, to a large extent, the 
winter soundscape in nature is characterized by silence when 
water, trees, insects and birds are quiet. The sounds of winter 
are the sounds of action and movement on the snow.
I get to work with snow in a bodily, multisensory way in the 
middle of this ever-changing and living winter landscape—na-
ture, which Jokela (2015) describes when looking at his own 
winter art as the basic principle of being flowing through sub-
stances and experiences. I join that flow with my art by slight-
ly guiding it, but the artwork soon disappears and is carried 
away by the flow when it comes to snow. The most perma-
nent marks the work leaves on its author and the audience 
whom documentaries reach.
When we admire the dialogue between light and shadow in 
the footsteps we leave on the snow, an increasing number of 
us are concerned about the global footprint that humanity, as 
a way of life, leaves on the climate and thus on winter. Along-
side my admiration for winter, there has inevitably appeared 
a slight anxiety about its future. We strive only for what we 
value and love. It is therefore essential to encourage more 
generations to discover the beauty of winter and snow. 
WORK, DELIGHTS, AND GAMES—WINTER CULTURE
For many people, winter is a season that one must merely 
survive, while for others, winter means many opportunities 
to live with its conditions. Vassnes (2019) describes Earth’s 
early history, back a billion years, when the first living organ-
isms adapted and survived the ice ages by forming symbiotic 
relationships and collaborating (Vasness, 2019). This is still 




together as communities to survive through the winter.
Traditionally, wintertime has included a wide range of winter 
fishing and hunting as well as chores and work done under 
favourable conditions. Ingold (1993) writes about the cycles 
of natural phenomena with which we resonate in seasonal 
chores. This resonation creates a taskscape, a landscape 
from which to-dos and their stages can be found (Ingold, 
1993). Traces in the snow reveal travellers and actions imme-
diately, as new rains and the melting of snow fade the traces. 
Mostly, traces of reindeer herding and forestry work can be 
found in the forests and swamps where I do my work. Due 
to the frost that protects the soil, deforestation is carried out 
in winter. In the forest, there are still winter roads that are im-
passable during the summer. They are passageways through 
which the logs can be removed by the snow freezing during 
the winter’s frost. Spring snow crust provided before and still 
provides the best conditions for moving and transporting 
loads in nature. This is how I executed my artistic work in the 
past, always utilizing as many different weather conditions as 
possible for ideal snow crust. Since then, I have consciously 
sought out and developed the new ways I now present to res-
onate with different circumstances to create winter art. Thus, 
the wait for late winter has changed to almost constant vigi-
lance and monitoring of the progress of winter. 
Wintertime also prominently includes winter delights. A few 
times, I have detached from my family on a ski slope for a 
moment and dug a snow saw from a backpack. We experi-
mented with a local mountain biking guide and entrepreneur 
to combine artmaking along a winter biking trail with promis-
ing experiences in March.
Close to the delights is play. Winter games in snow and dark-
ness have fascinated children from one generation to anoth-
er, and knowledge and skills related to winter and snow have 
also been learned through play (Nyman, 2004).  This is also 
the case with my own work—after all, I have named the series 
and the winter-to-winter-lasting unity Snow Games. Jokela 
(2018) describes contemporary site-specific art as connect-
ed to people’s everyday activities, events, and places that, in 
art education affected by contemporary art, means empha-
sizing process-like and interactive activities related to techni-
cal skills, tools, and methods of expression. 
Making art gives me a great reason to move repeatedly in the 
winter landscape. My equipment, skis, a shovel, a saw, and 
some random builder tools, such as a trowel, are effortless. 
Technical skills and methods of expression are shaped and 
developed under the conditions of snow and winter, deepen-
ing into their natural scientific, aesthetic and cultural essence. 
My work as an artist is a play by which my relationship with 
nature and the living environment lives and enriches. Simul-
taneously, I work on my concern for the future of winter in the 
grip of climate change.
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